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VRILVBI DT O RO SREREHRALF T, COMEEICE

EZ8—D1Ivh. BERST] AEHRCERETCETEIT, 774

O\ il M2\ htn CAD Match

Aux To USB Monitor Level

~E Wet (Dxwhk) T, ON oN
AUXToUSB: CNZEBHMICTBE AUXINDSDA—FT 1A %= Monitor Level : USB &ML CHASEE Y ~
USB /7 RICRETEEX T, DFED. GP-200LT &S 1TX KU — O—JLLE T, &EE-20dB H'5 +20dB T T

ZVIERAT3HE. AUX IND\SDF —F « 2 & GP-200LT 'S5
NDITIORE=ZYVIORXL, USBHEAZENLTIXRY—ZVIFN
TRCHATEFT,

T I A IVEREIF 0dB T,
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GP-200LT A —F + A1V H =T 1 —REULTES,
GP-200LT Z USB A —F 1 A5 —J1—XRELTHERT BHE. Y X T Lld 6-in/4-out USB 7/ X &L THRHINT T,
CCT 2DDIYFUAEZREITT. COMBEDERBEEBNT LTI,

Y=V 1 DAV [CABEINTLD U 7V T F> THRECEAREE T 3,

1.Global Settings-USB Audio (' O—/NLZvF+ > -USBA—F 17 ) TMonoL & MonoR D& IDry ] ICERELF T,
2.DAW T2 DOFHLWES YO A EBEERL. RSTFSI—DLSVIEAICTYR—/FEZLET,
ESYOADHENELRN] 3-4 (CEREL. RSV IO BDANEAN 3-4 (CEREL. FSYIBDEZSVYIEATICLE T,
4.DAW TRST FSVIOEBEIT B MBESNERSAASYI I 7TILOI T IO YDV RMGP-200LT NSEBECXFE T,
5.EFYILIITONSYI BT IRE] £EBMCIBE. bSO BTUTPYILIZED S YO RBRERETEET,

V=02 i BHOYV-INEDF—FT r AEBAHEDE. IL—TN\v OEREEFAL TRELE I,
HEfzNIVE1—5—LET

1.DAW T, FILLWRF LA A—F 74 LSy O EEBRLET,

2QANEAS5-6 ICHEELET,

3.DAW DIREERIALE T,

4.1 -85 —TMDA—FT+F V—-XEFEITZEICLD. bovD (Jb—TNwD) (CRETETEI,

Footswitch
CNE TYRRTYFDE—REMIGT SMEERTEEBIRT BTHDAZ1—TT,

s DA O TFHOER )TN CLORE—REBRLET,
CNEREEF. AVR—RIVEIAYFENL T Y R 1TvFICH

GLOBAL SETTINGS

B UeBAude BSCEBL. Internal & Wait ) 2 DDE— RAMEIRTEE
© roorsuicn EXP Calibrate - Initial: RVOEGDEZBE. IRy FRISC(CO—ILENET,
EXP/Footswitch MIDI s Wait: T IFIWRDE—RTY, NVIETIDEZXTE. Rv
—— P FRICEEFO—WENFEA, NYDEEH, Ty k1Y
FTERBFHO v FEEERRIBREABDETT, ZNDHE.
ok W IRy FHEIDEDDE T,
c DAY OTOER JT21d TYRRTYFERECADET (F
b omzsm).

< Footswitch RYFE-R ZILYTIE-R.IA-F—E—RD3DNDTYEITY

FE—RBBDET, BE—RTE. IRTOATYaVIEALT.

Stomp

FS1 FS2 FS3

T TFSFMTTAIBENSNTUVET, BRUTIERIBE. T
e RTOBEENT CIHELE T, TATOERFEBNICRESNE
T PARAED U LTIW AT YFRECADETYRITY
FIEAYVT PUR R—URBREEEIDU TR EETEET, MAE

- EZDUTSZ Ty 21 v FEBEENIOEDBHICTEPSBRL

T. WIEIB TV vFEIVILET,

< Footswitch
Pafch Stomp

k1 fs2 fs3 DO  FORX )T 1 ZBULTY Y THEEERIRLE T,

i c DawH PHER JT2EBLT, R—JUREREERIRLET,
Hol PAT(HV PATEH¢ TUNER
c DawH POXLR JIJT3EELT. COE—RODI7HORU—Y

FS1+2 FS2+3 FS3+4

Tap BANK LOOPER None v hk%&E ;?i’ L a_o

Hold ( ResetFs Settings
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T k1w FEECIIUTAEENTE T,

Function Description Function Description
Bank NYDERAZ1—CAD DRUM RSLETLT/ XS
Bank+ BOBENYDEO—R Drum Patch+ | OBEI SRS L/ FEO-RLET
Bank- BIOBEN YO EO—R Drum Patch- | BIOBHET B RS L/ FEO-RLET
Patch+ BOBE A VvFEO—R EXPT1A/B | EXPTA/BEXP1 M A/BHIDEX
Patch- DB/ v FEO—R TUNER Fai—F—ICAD
A ANRvFEO—RTS CTRL1 CTRL 1 DHEREZERITT B
B B/{iwF&O—RT3 (TRL?2 CTRL 2 DHEREZERITT B
C CNRYFEO—RTS CTRL3 CTRL 3 O#¥REEEITI B
D D/IRvFEO—RTS CTRL 4 CTRL 4 O¥EREEEITI B
LOOPER IL—R—IEA B TapTempo | 5V TFFVREHES

EXP Calibrate

EXP Calibrate (3. THOXTFLwray RIILOF+ U ITL—TavrE
TUET, BRELEMRARTILDEAEFICI D TUFTEAEZILLIELN.
FRIIBEICEILTIIBEIC. COREEPLPDEITCENEETT,

GLOBAL SETTINGS

Input/Output
Footswitch

USB Audio

EXP Calibrate

EXP/Footswitch ‘ MIDI

O\ nicnian

MO\ 1 n CAD Mach

RMOKSIC. D1rwD 7OER JTJ1ZFzld 2 &EEBILT. EXPRIIL
¥ i FrE2EBELET,

< EXP Calibrate

—
—

< EXP Calibrate

Lift the pedal
fully down towards toe.

Lift the pedal
fully up towards heel.

%é Press PARA o continue. % Press PARA to continue.

RINWE SDRICTE(CHEIFAG. PARAED U DL TH
TLET,

RENVEE—IVRICTKZCHES LT PARAZDUYOLT
fBiTLE I,

< EXP Calibrate

=7,

< EXP Calibrate

m Failed!

Complete!

——

% Press PARA fo confinue.

% Press PARA to confinue.

FrUIL—23avVhRINg dE. BEDK SICHRRINTT, FENELCTET L COEVSEBEDEK SCHRRTNE T,
TOTRERIBLTHTLLEE L, BAKK (BB) &OUwY
DUTHIDXAZ1—(CRBCEETEET,
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EXP 2/Footswitch

CHAZa—(d EXP/FS ARICERSNIENET /N1 XDS5D/RS
A= —BEETVET, PARA EOU WO LT, EXP/FS1 F2l&
EXP/FS2 D 1w 7OV XZ1—THREIBINESHEER

GLOBAL SETTINGS

Input/Output USB Audio

‘ Footswitch EXP Calibrate LEI,

EXP/Footswitch . MIDI

NEBTNAZADIATICEDETTCEEITIMERHDFE T, MNEAR

FILDIZBE (L. [Patch Settings - EXP Settings] T/{SX—5—%&

e BETZUENGEDET. YT Ty kA vFERRET AT

e s rrsa TV kT YFDBEF. D17vD POECI XZa1—0OF T3y
Mode WP Tap — My 7y FICERIEET,

# Disolau ﬁ'\ Auto CAB Match

MIDI
C DA Z 2 —"TI&. MIDI In Source. Input Channel (DIN). Input Channel (USB). Output Channel (DIN). Output Channel (USB).
Clock Source. Clock Out (DIN). Clock Out (USB) @ MIDI E2E&{TLE T,

GLOBAL SETTINGS MIDI In Source : MIDI Xy z—IMFETEIY RO-ILLE T,

Input/Output USB Audio ANF v YR (DIN). ABF v 2RI (USB). HAF v IR

(DIN). HHF+YRJL (USB) : USB ADF vV RJLE MIDI X

Footswitch 217 Gl T—IDAHNERELET,

EXP/Footswitch 6 vo H0wH Y=Z :MIDI Oy o DY—IERBRLET,

P P Clock Out (DIN).Clock Out (USB):MIDI OUT & USB A MIDI 2 0w
- o NML% DXAYE—IERETZINESHERELET T, COBREEF. GP-
souce M@ omni omni 200LT MIARTOMIDI F/NN1 R A1 voOOvIFNTRELTH

EINFTI,
Parameters Range Description

DIN Only MIDI IN M5 D MIDI XwEZ—IDHEZELE T,
MIDI In Source USBOnly | USBHO\5D MIDI XwEZ—IDHEZFELET,
Mixed MIDI IN & USB DEAMNSZEL T T,

Input Channel (DIN) [Omni~1-~16
Input Channel (USB) |(The default
Output Channel (DIN) | seftingis
Output Channel (USB)|  Omni)
Internal | ABEOOY O DSDEIEDH

USB ANDF ¥ URILE MIDI XwE—IDAENEZELE T,

DINOnly | MIDIINASOIOVIXvE—IDHFZHEL T, ['Din Onlyl. TUSB Only..
lExternal] Z3&IRL 1215

USBOnly | USB AABMHOv O Xy t—IDBEHELET, a. REo0Ov o EEEe
Clock Source T Y TTFURISHEBE
External | AEBO OV IO NS DZEDH FH A
Mixed AREOOwW . MIDI In. USBH\SOOvVvIOXvE—IEFETDHEEG. BLDZOOv
(Default HY—2ERBICERLTUBIEE. GP-200LT ASELEREOAvE—I5 1T
SRUL B IO vE—T B TEAN—LET,
Clock Out (DIN) ON/OFF | #v(cg3E. COAZYRRBIRTOANESEENCLFT, F/z. Clock

(The default| Source /' TDIN Only] F/z(d TUSB Only | I(CRESIN TV BIBE. AL MIDI DO w
Clock Out (USB) isOFF) | IXvE—IEZKELEE A,
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Display Auto CAB Match
COAZ1—(FRARSNETENREEEE/ELT I, AMP £J1—JL& CABEI1—)LOWEBEX TS X EF Y
/ZATULET,
GLOBAL SETTING GLOBAL SETTING
EXP/Footswitch €) vioi EXP/Footswitch @) v
Display Auto CAB Match Display Auto CAB Match
Global EQ About Global EQ About
Factory Reset Factory Reset
p Erig;;ness y D\s/:)l\:,galme Language  English ON:;FF
+ Brightness : BIEIDBAS T ZRHELE T, ON(CTDE&. CABEI1—J)LE AMP EI 1 —JLDHEEAR
« Display Time : XU —=TE—RICAD T O, TR, E#HLUTEUDEDO>TULEET,

- Language : X7 LEEDEIR,

Global EQ
COAZa—(F. GP-200LT O2FENE~—> (Tr—JU) £ ~O-)L9350—-/br IS5 —TT,

GLOBAL SETTING < Global EQ
EXP/Footswitch €) vioi i

15
Display Auto CAB Match “5’
0

Global EQ About 1.;

-15

Factory Reset 0 ] 100 200 500 10k 2.0k 50k 100k 200k
[ J

Band 4 Freq Band 4 Q 7 Band 4 Gain
% Press PARA fo enfer.
5000Hz 03 6dB

JO-NVEQIEF. O—AvEk/NTHY R RSARUYIEQD4NYEREFNTVET,
MEICHUT, IRNTCOERBEEEBRICTY / ATTEFTT, EET6 DOV RO-ILASHDET,

Parameter Range Description
ON/OFF ON/OFF JO—-NIVEQ DAY / AT
Level 0~100(Default: 50) JO0-Nr IS4 —DVAI—R) 1—LERFALLET,
OFF~20Hz~20000Hz o
Low Cut BERESZNYLITBINT/IIRT 1 ILI—
(Default: OFF)
Band 1-4: 4 selectable 20Hz~20000Hz
3 Band 1-4 | (Band 1-4’s default frequencies ~
peakfilters used for . TS T 1 L5 —DEREE FE LT,
overall or detailed Frequency| are accordingly 100Hz, 500Hz,
frequency adjustment in 1000Hz and 5000Hz)
IRERARIREE, | oo q 0.1-10.0 RYRDAZ T2V Y OB (715 —DHEE) EHET
including 3 available (Default: 0.71) 3188, BEHNKTWFE T1ILI—XO-THEICHENFT,
paramefers: Frequency,| gand1-4 -20dB ~ +20dB R —
8 - - \J E|:|_T_E )
Q and Gain. Gain (Default: 0dB)
. 20Hz~20000Hz~0FF o
High Cut BERESENY~TZO0—-/IRT1ILI—

(Default: 20000Hz)
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J=k:

- BEREETNIIXERETSHIC. JO0—/VLVEQ DRECIFHMEELTLES L,

- COOO—-NIVEQ (F. AEED USB A —F v AHA (TIFIWA—FT+AHEN) (CIERMRREDFTE A

s RVFRZBLDEI1—ILELTULD. FRIE—BDEI1—ILRIRXFTL VY= (UN=T I T OREE) &4
BLIZTCLVBHEANF. JO-NIVEQEFEATD E. Y XTFLDBEEERC IaEERS DT,

About GLOBAL SETTING
IJP—LIITTFON—IaVERRITBZAXZ1—TY, EXP/Footswitch © v
Display Auto CAB Match

Global EQ About
Factory Resef

Firmware Version V1.0.4
©Valeton All Rights Reserved

Factory Reset

COAZ1—FIBEEHREANDVEY R EEZRTLE T, AEEULTYRTDE. RELLIANTOERE CEAZENHIBR
TNBCEITFELTLIET L, —ERTIBETRICRICEFTETTA. THHRFREAD U TY FERITT BHIIC.
BEENVITYVIITBREEZHEHLET,

GLOBAL SETTING < Factory Reset

& EXP/Footswitch MIDI

. 0 Choose an option
Display . Auto CAB Match » Reset global settings only

- Reset factory patches(01-A~25~D)
Global EQ About

Reset all data(All user data will be lost)
Factory Resef

% Press PARA fo enfer.

AT T7ORU—UEy MEEEOBEZEA LI ESOHC. 3BEOD I 7O —UEy FERABLTVET,
PARAZDOUWOULTAZA—ICABE. BHEIC3 DDA T3 VARRINT T,

- JO-RIBREDHD)ZY ~

- TBHEERO/ Yy FAOUEY ~ (01-A~ 25-D)

- BTV EY R (AT —-FT—5DETHREDNET,)

WIFNHAZBIRT DL, BBADD + YVROURKRINET, OKZDVWITBE, TJ7O0R—UEY RRETINT T,
FroEesUvOTBE. JO-NILEEXAZ1—~"EBDIET,

< Factory Reset < Factory Reset

This will reset the global settings to default. Resetting in progress

Do you still want to contfinue? Please do not shut down!

CANCEL 0K

J7O0RU—UTY ARETEINBE. BEICLEDRTRENEN. J70K)—-UEY FHRTHBCERERMINT T,
THERERADOY Y FRITHE BRICEREDSEVTL TV, GP-200LT DHEDRRA(CED T T,
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GP-200LT & PC/Mac (CEERT & BRI GP-200LT VI LD T 7&EFERAL T, ~— VDR,

ZR—b. T7—LDIT7DT7VIITLU—R, T—R/—F 1D IR DO—RIEE. EROBEEEIETETIET,
T kDT 7IE Windows & MacOS DEAND TS Y T+ —LZEFR—ELTVET, www.valeton.net/support H'5Y T ~

PedOrvO—-RLTLIEE 0,

GP-200LT Load IR (¥

L

DRUM

Roast

Based on famo

ut

Booster” pedal.

of pure stimulatior

20DB

, strong

ight high

lear sound

Gatel W volume ¥ Boost ¥ P-Wah ¥ GreenOD ¥ Mess4lD3 ¥ Mess

ClassicRockl w 120 sy 9

A It's GP-200LT

Patch Setting

| ea |

¥ MesseQ ¥ C-Chorus ¥ Vint

PFIVr—=2a3avorus

COED Y3 U TE—RRLERAE CBTLEY

FWLYIIRTFLTHEETS

F—=F 1A A VI—TI—XR PAYRFT L RIITFEZI - ANYRITFVEDTILL YT

o

AMP & CABZ On [CLT. NoCABE—RI(FOff [CLTLEE L),

== [=2]

RYFDTYR—~/ID
GP-200LT Y

01-A

01-C
01-D

g

~_J

100% +w

Edit Info

Metal »

INPUT RETURN

EXP/FS FXLOOP

SEND

L(MONO) R

O

v
550005z

oeco
DCov

1000mA

i

2

Style »

Metal
Rock
Pop
Pop
Rock
Rock
Blues
Pop
Rock

Metal

YRTLTHYEITBIBRDEMTT,
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FHI-TITEEHT S,

AEDNSVYRT O EFI—TITIDA VTV CERLEIT. P7YTIR1E0HBEEL (£)/) EFALET, RIM~—
VERBBICIEAMP £ CABZ Off [CLTLET L,

| A
[ | ! —— | o ————— | E
INPUT RETURN SEND L(MOND) \ 4 m
AUXIN PHﬂNES . IN OUT/THRU usse
/ \ <> / \ O © <> © 0=
EXP/FS FXLOOP \LANCED OUTPUT MiDi 1000mA
= -

BREXI—TITDIVI—-INEHRT 3.

AEDNS VAT IREFI—T VTN Return NEHLE T COERIST Y TIOTIEE/N/IIXLTNRD—EITave

AE=N—&FRALET, 7YIR1 BOBEEFL(E/)EFEALET T, RX~—VZERBSBI(CIF CABZE Off (CLTLIZE L,
(NoCABE—R(FOff [CLTLEE L )

== [c¢]
E A
INPUT RETURN L(MOND) z:‘;s
AUXIN  PHONES IN  OUT/THRU  USB
<> O 0 =
EXP/FS FXLOOP \LANCED OUTPUT mioi 1000mA
J
v J

‘(/
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¥9=T7UTDEE (7Y FD FX Loop IC GP-200LT EHHEAT S.)

CDEFITIE. GP-200LT WD AMP (AMP %J:—)b?&aqb)@aua)@“/\‘ca)%/:—)bb\ 1—k&N. AMP EJa2—JLD
BOITIORFI—VR A7 UTOTIERD—DBICAEMEATNT T, RED—V/IITF—VIYIERBBICF.
CABEI1—IEATDFZICTSN. NoCAB] E—REAVICLT. h—)/x@%\%@’&ﬁb‘i@“o

F/z. GP-200LT OV FRY 1—LEZA—[CEFEHNRET. 1OV v T BRI SHBAEF. [Global - Input/Output] T
ABRY 3 —LETIFBH. Line \OADERFBLTHTLIZE L,

=Am o

INPUT RETURN SEND L(MONOD) Dcov

\ / AUXIN  PHONES N ouT/THRU  use
Q 000 s © O 65

EXP/FS FXLOOP ALANCED OUTPUT mibi 1000mA

FH-TITDIRE (FX Loop EFEAL TN 4 7= NEK)

COFETIFEGP-200L,T DI T T O RFI—YM2 DICHEITNZE T ( TRIESEE ), GP-200LT O PRE S KU DST EJ 21—
WEFU TV TORICEEL. EQ. MOD. DLY. RVBEJ1—IETVU TPV TERDT—T Y TOBICEEIT D EMTEET,
REODL—VIT4—VYX&ER™BICIF. AMP KU CAB EJ1—ILEATICLE T, Ffz. Patch Settings - FX Loop -
Parallel/Series | T. Series E— R ® FX Loop & [Series| ([CEREL TLZEL),

== 3] Geee]

INPUT RETURN SEND L(MOND) pcov

06 @ §9:590:5-

EXP/FS FXLOOP ALANCED OUTPUT mibi 1000mA

4/

J

/

SEND  RETURN
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DRI & NEA

GP-200LT ZRIILR—RICMDIT T OS5 —ERUKSICEBEI BH. GP-200LT O FX JL—FHge&FHAL T. GP-200LT
EYVRI—FTNARICLET,

GP-200LT DAAT v w O EHNT v v ORRIJVICEULSEHRINTUVDCEERRBL TR0,

FX IL— e AT 318813 RYFBRETHEICHBUT X IL—TEED/NASXA—F—/ A TIavEREL TS0,

A
= S o ——— | E
INPUT RETURN SEND L(MOND) v oy
/\ /\ \ / AUXIN pnouss IN  OUT/THRU  USB @
OO O 00 =@
EXP/FS FXLOOP A\LANCED OUTPYT Mipi 1000mA
~ J

t

F=F1ZF 2IF (51T ARY—-=ZVTH)

CDHEHFTIE. GP-200T (FOAVE 1 -9 —FEEEBFENA—FT+Zd 19 —T1—XEUTHEARELE I, MASTER J
J& PHONES J JId. ZNENEZA—EAVR IRV 1—LEIV+O-ILLET, MBO USB T —JILEFHEALT
V19— CEBRLTIT., BFEEICERITDIHESE. BMDOTGC 7T —T—JILRRBILEDIBERHDET,

Windows10 & DHEID Windows = X7 LA TI(&. Valeton R Web ¥ M55 D Y O—RAREL ASIO RS /NN —&EHALE
9, MacOS. i0S. Android. & & T Windows10 LIEED Windows ¥ X F LATIE. BRI BT CHEBEICBETETE I, GP-
200LT M ANMES (INPUT) & AUX AFIES (AUX IN) X%(F. USBEHI SN IRTOER THERTEE I, X [Global -
USB Audio - AUX To USB BEEMRBRICE > TUVDCEERER L TLIEE L,

Effect List & MIDI BIRIFEEFEERZ CELIZT L\,

== (1) Gaes)

=N L [

INPUT RETURN SEND L(MOND) v

v
J

HE




IJIORIYRK

Parameter Description

FXTitle Type Description

Based on the legendary Ross™ Compressor. This is the

originator of the guitar compression effect. It brings the ) .
Sustain: Controls the compression amount

COMP | Comp | guitar compression effect to the public and becomes an

i . Volume: Controls the effect output
important element in the future. It has a very natural and
mellow compression effect.

Sustain: Controls the compression amount

Based on the Keeley ® C4 4-knob compressor*. A
. . ) Attack: Controls how soon the compressor starts to
recording studio - level compression effect.Clear sense of )
COMP4 | Comp | . . . process the signal
hierarchy, the right amount of high frequency makes your
. ) Volume: Controls the effect output
guitar sound brighter. oy . -
Clipping: Controls the input sensitivity
Threshold: Controls the compression trigger level
Ratio: Controls the amount of compression when
the compressor is triggered
Volume: Controls the output volume/makeup
amount
. . Attack: Controls how soon the compressor starts to
S-Comp | Comp Flexible, fully adjustable compressor effect )
process the signal

Release: Controls how soon the compressor starts
to release the signal level back to normal after the
level drops below the threshold
Tone: Controls the effect tone
Blend: Controls the wet/dry signal ratio

Based on famous Xotic® AC Booster* pedal, Itis a
AC Boost | Boost beautiful smooth sounding drive/boost pedal that it
perfect for giving your tube amp a bit of extra grunt.

Any guitarist can benefit from the Xotic® BB Preamp*
overdrive pedal. The pedal works equally well for getting
B-Boost | Boost | thick and creamy overdrive tones with great sustain as it
does for pushing the clean front end of an already driven

amp with up to 30dB of boost. Gain: Controls the gain amount

Volume: Controls the effect output
Bass/Treble: 2-band EQ that controls the effect tone

Based famous on Xotic® RC Booster* provides you with
super-transparent 20dB boost without altering your
carefully crafted tone. And it offers an added gain channel
for extra fatness. Take advantage of the +/-15dB range on
P-Boost | Boost | the treble and bass EQ controls, and imbue your guitar
sound with unbelievable harmonic complexity. The EQ
controls also compensate for the extra bass boominess
the volume boost may cause and are great for matching
the response for multiple guitars.

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products
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Description

to +20dB of boost that will tighten up and add
aggression fo any tube or solid-state amplifier.

input Z lets every nuance of instrument
character come through unaltered.

Based famous on Fortin®Grind*. It gives you up

The GRIND’s surprising low noise floor and high

Parameter Description

Gain: Controls the gain amount

This is a clean boost and preamp with a
switchable low-cut filter and separate bass and
treble controls.

Bass/Treble: 2-band EQ that controls the effect tone
Volume: Controls the effect output

Low Cut: Switches the low cut filter (-6dB/oct @200Hz)

on/off

Based on famous Xotic® EP Booster* pedal.
Provides +20DB of pure stimulation lift, strong
low frequency, bright high frequency, making

clear sound more pleasant.

Gain: Controls the gain amount

+3dB: Selects the minimum boost amount from 0dB (off)
to +3dB (on)

Bright: Selects the sound character from vintage (Bright
off) to flat (Bright on)

Designed for acoustic instruments, bringing
you a more natural "woody" acoustic sound

Shape: Controls the detailed effect character

Acoustic guitar simulator designed for guitars.
Its prototype comes from a classic acoustic
guitar analog stomphox.

Body: Controls the “body resonance” (low frequency
response)

Top: Controls the upper harmonics (high frequency
response)

Volume: Controls the effect output level
Mode: Selects from 4 different sound characters:
Standard: Simulates the tonal characteristics of a

standard acoustic guitar
Jumbo: Simulates the tonal characteristics of a jumbo
acoustic guitar
Enhanced: Simulates the tonal characteristics of an
acoustic guitar with enhanced attack
Piezo: Simulates the sound of a piezo pickup

FX Title
14 Boost Boost
FAT BB Boost
Boost Boost
AC Refiner | Acoustic
AC Sim | Acoustic
T-Wah Filter

Control the wah sound by playing intensity.A
wide range d envelope filter (a.k.a. touch wah)
designed for guitarists and bassists that is
touch-sensitive and flexible

Sens: Controls the effect sensitivity
Range: Contrals the frequency range of the filter
Q: Controls the sharpness of the filter
Mix: Controls the wet/dry signal ratio
Maode: Selects from two modes: Guitar/Bass

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products
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FX Title Type Description Parameter Description

Depth: Controls the effect depth

Rate: Controls the effect speed
Set the rate to make the wah
o Volume: Controls the output level
) pedal work regularly. Providing a )
A-WAH | Auto Filter . Low: Controls the bottom point of center frequency (low freq)
variable auto wah effect for both ]
) Q: Controls the sharpness of the filter
guitars and basses. . . .
High: Controls the top point of center frequency (high freq)

Sync: Switches Tap Tempo sync on/off

) ) Step 1-4: Controls the filter center frequency of each step
) . A 4-step auto filter machine for .
Step Filter Filter ) ) Rate: Controls the sequencing speed
creating synth-like sounds )
Sync: Switches Tap Tempo sync on/off

. . Low Oct: Controls the volume of lower octave (1 oct down)
) Provides polyphonic octave . )
OCTA Pitch fect High Oct: Controls the volume of higher octave (1 oct up)
effect.

Dry: Contrals the dry signal level

o Low/Hi Pitch: Controls the low/high pitch shifting range by semitones
. ) Polyphonic pitch )
Pitch Pitch . ) Dry: Contrals the dry signal level
shifter/harmonizer. i ) .
Low/Hi Vol: Controls the low/high pitch valume

Low/Hi Pitch: Controls the low/high pitch shifting range by semitones

) Polyphonic pitch Wet: Controls the wet signal level
P-Bend Pitch . . .
shifter/harmonizer. Dry: Controls the dry signal level
Range: Contrals the pitch range of harmony effect
. . Mix: Controls the wet/dry signal ratio
A ring modulator for creating .
. ) ) T ) Freq: Controls the overall modulation frequency
Ring Mod Special | intresting inharmonic frequency . ) .
. ) Fine: Fine tune the modulation frequency by +/- 50Hz
spectra (like bells and chimes.
Tone: Controls the effect tone
. . . Saturation: Controls the effect gain
Vintage tape saturation simulater . . .
. . Mix: Controls the effect wet/dry signal ratio
Saturate Special providing analog warmth and

i ) Volume: Controls the effect output volume
natural distortion. ) ) .
High Cut: Cuts the effect high frequency signal

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products
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WAH

FX Title | Type Description Parameter Description

Based on legendary VOX® V846* wah pedal. The earliest

wa-wah pedal was originally designed to allow the wind Range: Controls the wah filter frequency range
V-Wah | Wah instrument passing through it to produce a more Q: Controls the wah resonance (filter Q)
emotionally expressive "wa-wah" sound.The amplitude is Volume: Contrals the effect output
small and acts between medium and high frequency. When using the EXP pedal as a wah pedal,

Based on legendary Dunlop® CryBaby®* wah pedal. The | remember fo first assign the position parameters,
C-Wah | Wah | classic 60's traditional wha pedal, acting between low and | then turn on and press the pedal fo get the effect.

medium frequency, moderate amplitude, neutral timbre.

Range: Controls the wabh filter frequency range
Q: Controls the wah resonance (filter Q)

Based on John Petrucci's rack wah settings, this Cry Baby® Volume: Controls the effect output
P-Wah | Wah | Wah features Volume, Q, and six EQ controls for ultimate EQ: Switches built-in EQ on/off
tonal control over your wah sound. When using the EXP pedal as a wah pedal,

remember to first assign the position parameters,
then turn on and press the pedal to get the effect.

Classic wah tone. Just press down and feel the vocal sweep | Range: Controls the wah filter frequency range

S-Wah | Wah and lush harmonics from the wah’s classic era. Its like Q: Controls the wah resonance (filter Q)

keeping a tiny jimi hendrix in your pocket. Volume: Controls the effect oufput

When using the EXP pedal as a wah pedal,

B-Wah | wah Wah designed for basses remember to first assign the position parameters,

then turn on and press the pedal to get the effect.

DST

FX Title Type Description Parameter Description

Based on legenary lbanez® TS-808 Tube Screamer®* overdrive pedal.

Since it was first shown fo the world in 1979, TS808 has opened up a new _ )
o o . Gain: Controls the overdrive
world. There are countless guitarists who love it. It is a warm, delicate
Green 0D | 0D | overdrive effect.Can be used as either an overdrive or a Boost, can be used amount
. . . Tone: Contrals the effect tone
in a variety of musical styles.

: — : Volume: Controls the effect output
Famous users: Stevie Ray Vaughan, Joe Satriani, Paul Gilbert, Andy

Timmons, Kirk Hammett, Steve Ray Vanghan, Michal Landau, U2

The Ibanez® Tube Screamer® is synonymous with the transparent Gain: Controls the overdrive
09 . overdrive tone used by many of today's top guitarists. The TS9 pedal amount
boosts the guitar signal enough to drive the preamp stage of your amp, Tone: Controls the effect tone

giving a very natural-sounding and pure overdrive and crisp rhythm crunch. | Volume: Controls the effect output

Artist of the 70's was mostly using a fuzz distortion sound and the

overdrive produced by it was not typical. It was however soon accepted as . .
. o Gain: Controls the overdrive
the new standard of guitar sound. It features an asymmetric circuit where
Yellow OD | OD . . ; . amount
the positive and negative halves of the waveform isn't distorted equally.
. i o ) . Volume: Controls the effect output
The sound is therefore still close to the original even though distortion have

been added.

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products
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Description

Parameter Description

The Providence® SOV-2 Stampede 0D pedal is designed to deliver
natural overdrive without obscuring the inherent characteristics and
tone of the guitar being used. It features a special bipolar power
supply that powers the internal circuitry with boosted voltage,
providing a wider dynamic range than possible with conventional 9-
volt powered overdrives. Far singing lead tones and solid, chunky
rhythms, there’s nothing like the SOV-2 Stampede 0OD.

The unique asymmetric overdrive effect circuit adds warm and
pleasant overdrive effect to the traditional guitar timbre.

Gain: Controls the overdrive amount
Tone: Controls the effect tone
Volume: Controls the effect output

Based on Tube Screamer® Style overdrive pedal, with unique timbre
characteristics.

Gain: Controls the overdrive amount
Tone: Controls the effect tone
Volume: Controls the effect output
Fat: Switches extra resonance on/off
Air: Switches extra presence on/off

Whether it's warm and natural overdrive or full open distortion, it
gives your guitar the most expression, makes it easy to control the
tone, and allows for subtle variations in your personal playing style.

Gain: Controls the distortion amount
Tone: Controls the effect tone
Volume: Controls the effect output

Fulltone® OCD* sounds like finding the “sweet spot” on your favorite
amp. It produces overdriven tones that sound warm and full, with
genuine tube-like response. There’s no shortage of usable drive,
meaning it dynamically ramps up overdriven grit from dirty
overtones to saturated distartion in the smooth range of its drive
control.

Gain: Controls the distortion amount
Tone: Controls the effect tone
Volume: Controls the effect output
Mode: Selects from two different sound
characters: HP (High Peak mode with more
bottom end and distortion), LP (Low Peak
mode without changing your original tone)

The Marshall® BluesBreaker* is a low-gain pedal with exceptional

transparent fone. Moderate overdrive and subtle boost are the strong

points, though it can get as well emphatic with a cranked up tube
amp.

Gain: Controls the distortion amount
Tone: Controls the effect fone
Volume: Controls the effect output

The EQ stage is extremely wide, offering treble, mid and bass
shaping options and the gain stage goes from clean to a well driven
JCM800 kind of tone and that is also where its magic lies.

Famous users: Stevie Ray Vaughan, Joe Satriani, Paul Gilbert, Andy
Timmons, Kirk Hammett, Steve Ray Vanghan, Michal Landau, U2

Gain: Controls the distortion amount

Volume: Controls the effect output

Bass/Middle/Treble: 3-band EQ that
controls the effect tone

FX Title Type
Swarm | 0D

Super
P 0D

0D

Scream
0D

0D
Blues OD| 0D
Force 0D

Blues
0D

Master

Master
0D

0D

TaiChi
0D

0D

Hermida® Zendrive® rose to fame because of its tube-like tone. To
get the perfect balance of saturation and harmonics required to
result in all of the 'in-tangibles' that make a pedal overdrive sound
like a real amp overdrive. Things like touch sensitivity and response

to guitar tone and volume control changes.

Gain: Controls the overdrive amount
Tone: Controls the effect tone
Volume: Controls the effect output
Voice: Controls the upper harmonics
character

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products
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Description

Paul Cochrane® Timmuy* overdrive was one of the original

based on its open, un-compressed drive tone and good EQ
options.

boutique overdrive pedals, generating a dedicated following

Parameter Description

Gain: Controls the distortion amount
Volume: Controls the effect output

Bass/Trehle: 2-band EQ that controls the

effect tone

Maode(L,I1,111): Distortion type selection

Based on legendary Electro-Harmonix®Big Mu

sound wall, restless but full of beauty.

Pi®*fuzz/distortion pedal. It is very individual, warm and thick

Sustain: Controls the gain amount
Tone: Controls the effect tone

Famous users: Jimi Hendrix, Santana, Pink Floyd, Jack White

Volume: Controls the effect output

Based on legendary Dallas-Arbiter® Fuzz Face®* fuzz pedal.
Dallas Arbiter conjured the sound of rock and roll for half a
century in 1966 with a few simple transistors. The sound of
Fuzz Face was heavy and sharp, and its sound influenced
countless famous musicians.

Fuzz: Controls the gain amount
Volume: Controls the effect output

Famous users: Jimi Hendrix, Santana, Pink Floyd, Jack White

For fans of the aggressive germanium fuzz tones that could be
wrought from those early units, there’s nothing quite like the
Sola Sound® Tone Bender*. The Tone Bender’s circuit became
massively popular, and over the following years its design
rapidly evolved, making for a tangled and winding history that
is intertwined with some of the most formative music made in
the U.K. from the mid 1960s fo the early '70s.

Fuzz: Controls the gain amount
Volume: Controls the effect output

It is based on a classic orange three-knaob distortion effector,
which can be used to easily get the timbre characteristics of the
70s-80s.

Gain: Controls the distortion amount
Tone: Controls the effect fone
Volume: Controls the effect output

Based on legendary ProCo™ The Rat* distortion (early LM308
OP-amp version). The Rat* has come to life thanks fo its wide
range of Filter knob, bright and compact sound head, full end
and strong plasticity, making it a favorite of many musicians.

Famous users: Je Beck, Kurt Cobain

Gain: Controls the distortion amount
Filter: Counterclockwise controls the effect
tone
Volume: Controls the effect output

FX Title Type
Timmy 0D 0D
Lazaro Fuzz
Red Haze Fuzz
Sora Fuzz Fuzz
SM Dist |Distortion
Darktale |Distortion
Chief Distortion

The Marshall® Guv'nor* was released in 1988 and in production
during 4 years. This overdrive/distortion Made in England
effect replicates the classic tube Marshall® Amp sound info
compact and solid state box featuring a sustainable gain with a

touch of compression.

Gain: Controls the distortion amount
Volume: Controls the effect output
Bass/Middle/Treble: 3-band EQ that
controls the effect tone

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products
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FX Title

Master Dist

Type

Distortion

Description

The Marshall Shredmaster Distortion guitar effect
pedal delivers face-melting distortion and that tone
you can only get out of a Marshall. The pedal offers
treble, bass, and contour knobs to tweak, twist, and

deliver an unbelievable performance.

Parameter Description

Gain: Controls the distortion amount
Volume: Controls the effect output
Bass/Contour/Treble: 3-band EQ that controls
the effect tone

La Charger

Distartion

Based on MI Audio® Crunch Box®* distortion peal.
Sensitive and exquisite distartion beast, it satisfies all
the passion of Riff and Solo.The response of each
frequency band is balanced, the dynamic feedback is
faithful to the fingertip, and the noise can be well
controlled even at high gain.

Gain: Controls the distortion amount
Tone: Controls the effect tone
Volume: Controls the effect output

Flex OD

Bass Drive

A simple and effective distortion effect for guitars and
basses.

Gain: Controls the overdrive amount
Tone: Controls the effect tone
Volume: Controls the effect output

Mode: Selects from 3 different sound characters:

Normal (neutral sound), Scoop (mid-scooped
sound), Edge (edgy sound)
Blend: Controls the wet/dry signal ratio

Bass 0D

Bass Drive

This is an overload effect device specially designed for

bass. It comhines the original bass sound with a

unique overdrive effect to make a very good distortion

effect while ensuring The ariginal bass dynamic tone.
It can also be used as a pretty good boost.

Gain: Controals the distortion amount
Blend: Controls the wet/dry signal ratio
Volume: Controls the effect output
Bass/Treble: 2-band EQ that controls the effect
tone

Black Bass

Bass Preamp

Based on the Darkglass® Microtubes B7K*. Takes the
powerful dynamic saturation circuit and adds a four-
band equalizer and a balanced line driver for even
greater versatility. Designed for both studio and live
use, it will fake your direct sound to a whole new level.

Gain: Controls the distortion amount
Blend: Controls the wet/dry signal ratio
Volume: Controls the effect output
Low/Lo-mid/Hi-mid/Treble: 4-band EQ that
controls the effect tone
Attack(Cut,Boost,Flat): Contrals the effect high
frequency tone

Micro
Boost

Boost

Based on the legendary MXR® M133 Micro Amp2
pedal. Providing up to 20dB of gain, the Micro Boost
elevates your amp sound without changing its tonal

character.

Gain: Controls the gain amount

AC Boost

Boost

Based on famous Xotic® AC Booster* pedal, It is a
beautiful smooth sounding drive/boost pedal that it
perfect for giving your tube amp a bit of extra grunt.

B-Boost

Boost

Any guitarist can benefit from the Xotic® BB Preamp*
overdrive pedal. The pedal works equally well for
getting thick and creamy overdrive tones with great
sustain as it does for pushing the clean front end of an
already driven amp with up to 30dB of boost.

Gain: Controls the gain amount
Volume: Controls the effect output
Bass/Treble: 2-band EQ that controls the effect
fone

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products
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Description

Parameter Description

FXTitle Type

Based famous on Xotic® RC Booster* provides you with
super-transparent 20dB boost without altering your
carefully crafted tone. And it offers an added gain channel

for extra fatness. Take advantage of the +/-15dB range on Gain: Controls the gain amount
Volume: Controls the effect output

the treble and bass EQ contrals, and imbue your guitar
sound with unbelievable harmonic complexity. The EQ |Bass/Treble: 2-band EQ that controls the effect tone

controls also compensate for the extra bass boominess
the volume boost may cause and are great for matching
the response for multiple guitars.

Based famous on Fortin®Grind*. It gives you up to +20dB

of boost that will tighten up and add aggression to any
tube or solid-state amplifier. The GRIND’s surprising low Gain: Controls the gain amount

noise floor and high input Z lets every nuance of
instrument character come through unaltered.

P-Boost | Boost

14 Boost | Boost

Bass/Treble: 2-band EQ that controls the effect tone
Volume: Controls the effect output

FATBB | Boost This is a clean boost and preamp with a switchable low-
00S
cut filter and separate bass and treble controls. Low Cut: Switches the low cut filter (-6dB/oct
@200Hz) on/off
Gain: Controls the gain amount

+3dB: Selects the minimum boost amount from 0dB

Based on famous Xotic® EP Booster* pedal. Provides
Boost | Boost +20DB of pure stimulation lift, strong low frequency, (off) to +3dB (on)
bright high frequency, making clear sound more pleasant.| Bright: Selects the sound character from vintage
(Bright off) to flat (Bright on)

Parameter Description

FX Title Type Description
Based on Fender® Tweed Deluxe*. This amplifier with a ) . )
) ) ) Gain: Controls the gain amount (pre gain)
dynamic range from clean to wild overdrive, from country
Tone: Controls the effect fone

Tweedy Clean i .
rock to distortion, the Fender® Tweed Deluxe* has been a )
) Volume: Controls the output volume (post gain)
totem in every style for more than 60 years.

Based on Fender® ’59 Bassman®*. The most dramatic
speaker in the history of Rock&Roll, originally designed

for bass, has become the most classic guitar speaker.As
Bellman clear as water, Vacuum tubemakes the sound more Gain: Controls the gain amount (pre gain)
59N Clean | eautiful,make musical instrument manufacturers are Presence: Controls the effect headroom
eager fo imitate the product. Volume: Controls the output volume (post gain)
- Bass/Middle/Treble: 3-band EQ that controls the
Famous users: Stevie Ray Vaughan,
. effect fone
Kurt Cobain
Bellman .
coB Drive Based on Fender® 59 Bassman®*.

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products
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FX Title

Dark Twin

Type

Clean

Description

Based on Fender® 65 Twin Reverb®*. With a
Stratocaster*, the classic sound can be easily restored in
both country jazz and rock music.

Parameter Description

Gain: Controls the gain amount (pre gain)
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the

effect tone
Bright: Switches extra brightness on/off

Dark DLX

Clean

Great clean tones are possible, but the versatile "sweet
distortion" is what so many guitarists appreciate and
love with the Deluxe. Therefore the amp is the number 1
for many blues musicians, as well as for modern super
guitarrists. The fender-typical spring reverb and a tube
vibrato effect allow even more "vintage"- sound variants.

Gain: Controls the gain amount (pre gain)
Volume: Controls the output volume (post gain)
Bass/Treble: 2-band EQ that controls the effect

tone

Dark Vibra

Clean

The original (6G16 circuit) Vibroverb was introduced in
February 1963. The speaker lineup and the output
fransformer were based on the Fender Super amp of the
fime and the circuit based on the Fender Vibrolux of the
time. The 40-watt amplifier boasted two channels
(NORMAL and BRIGHT). Both channels had VOLUME,
TREBLE and BASS contrals; the single-control REVERB
affected only the BRIGHT channel.

Gain: Controls the gain amount (pre gain)
Volume: Controls the output volume (post gain)
Bass/Treble: 2-band EQ that contraols the effect

tone
Bright: Switches extra brightness on/off

Silver Twin

Clean

Fender® Silverface Twin Reverb* amplifiers were built
between 1967 and 1981. It makes the sound of history.

Gain: Controls the gain amount (pre gain)
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the

effect tone

SUPDual CL

Clean

Based on the Supro®Dual-Tone 1624T* (CH1 clean
tone). In the mid 60’s, vintage 1624T amps have been
sought-after for decades because the Dual-Tone’s
volume knob is turned beyond noon, a fat and
compressed clean tone evolves into an immediately
recognizable grind that remains articulate and listenahle

even when turned up to full blast.

Gain: Controls the gain amount (pre gain)
Tone: Controls the effect tone
Volume: Controls the output volume (post gain)

SUPDual
0D

Drive

Based on the Supro®Dual-Tone 1624T* (CH1+2, dirty
tone). In the mid 60’s, vintage 1624T amps have been
sought-after for decades because the Dual-Tone’s
volume knob is turned beyond noon, a fat and
compressed clean tone evolves into an immediately
recognizable grind that remains articulate and listenable

even when turned up to full blast.

Gain 1/2: Controls the effect gain amount
Tone 1/2: Controls the effect tone
Volume: Controls the effect output and gain
amount

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products
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FX Title Description Parameter Description
Based on vintage VOX®* AC-100* bass amp. In 1963, the Gain: Controls the effect gain amount
Beatles was in urgent need of a bass speaker witha  |Tone cut: Counterclockwise controls the effect tone
volume greater than that of the club's crazy shouting, Volume: Controls the effect output and gain
Foxy15TB | Clean . ) .
and the AC-100* came info being. With 100W power and amount
4x12 "box, it has successfully become the most Bass/Treble: 2-band EQ that controls the effect
representative bass voice in the 1960s. tone
Based on VOX® AC30HW* (normal channel). The
symbolic clear sound and warm and sharp overdrive,
since the day of its birth, has become the Shadows, The Gain: Controls the gain amount (pre gain)
Foxy30N | Clean Beatles, the Rolling Stones and other group's favarite |Tone cut: Counterclockwise controls the effect tone
speaker. The British band led the "British Invasion" has | Volume: Controls the output volume (post gain)
made VOX® speaker a household name as a British rock Bright: Switches exfra brightness on/off
icon.Even in hard rock and British rock, Radiohead,
Suede, Oasis and other super groups are preferred.
Gain: Controls the gain amount (pre gain)
Tone cut: Counterclockwise controls the effect tone
Volume: Controls the output volume (post gain)
Foxy 30TB| Drive Based on VOX® AC30HW* (normal channel). Bass/Treble: 2-band EQ that controls the effect
tone
Char: Selects from two sound characters: Coal
(lower gain)/Hot (higher gain)
Based on the legendary “Jazz Chorus” solid state combo.|  Gain: Controls the effect gain/output amount
1120 €L Clean When it came out in 1975, it is the first musical Bright: Switches extra presence on/off
instrument speaker equipped with Chorus effect. It was | Bass/Middle/Treble: 3-band EQ that controls the
famous for its pure sound and stereo chorus effect. effect tone
Based Matchless™ Chieftain 212 combo* (clean tone).
MATCHLESS®'s philosophy since its founding in 1989
Match CL | Clean has been to make as many top-notch, all-purpose
speakers as possible.The crisp graininess and perfect
dynamic feedback will make your playing easy.
_ Based Matchless™ Chieftain 212 combo* (averdrive Gain: Controls the gain amount (pre gain)
Match OD | Drive tone). Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)
Based on Mesa/Boogie® Lone Star™*(CH1). The preamp | Bass/Middle/Treble: 3-band EQ that contrals the
circuit has extraordinary expressive power, the effect tone
comprehensive timbre and intuitive operation are
L-StarCL | Clean indicative of Mesa/Boogie®'s far superior technical
capabilities.An engaging and lively timbre experience.lt
has a more compressed, balanced, soft mid frequency
sound, and its high-frequency like gorgeous bell.

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products
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FX Title Description Parameter Description
Input: Controls the gain amount (pre gain)
Gain: Controls the effect drive amount
) ) Presence: Controls the effect headroom
L-Star OD | Drive Based on Mesa/Boogie® Lone Star™(CH2). )
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the
effect fone
. . ) Gain: Controls the gain amount (pre gain)
Based on Bogner ® Shiva* (20th Anniversary version, Ch1.
o o Presence: Controls the effect headroom
Modern optimized circuit, with a double channel treasure .
o ) ) ) Volume: Controls the output volume (post gain)
BogSV CL | Clean |house of sound, excellent circuit design makes it have high-
) Bass/Treble: 2-band EQ that controls the effect
frequency transparent and flexible low frequency, crystal A
one
clear sound, British higain compact and gorgeous. ) ) )
Bright: Switches extra brightness on/off
BogSV 0D | Drive |Based on Bogner ® Shiva* (20th Anniversary version, Ch2.
Bogner® XTC blue channel is popular for its highly
Bog BlueV | Drive recognizable classic rock and roll sound. Its loud and
handsome plexi voice has extraordinary attainments. Gain: Controls the gain amount (pre gain)
Bogner® XTC blue channel is popular for its highly Presence: Controls the effect headroom
Bog BlueM| Drive recognizable classic rock and roll sound. Its loud and Volume: Controls the output volume (post gain)
handsome plexi voice has extraordinary attainments. Bass/Middle/Treble: 3-band EQ that contrals the
.. | TheBogner® XTC red channel is known for its fiery high effect fone
Bog RedV [ Hi Gain o ) o
gain distortion and the main timbre.
. .| TheBogner® XTC red channel is known for its fiery high
Bog RedM | Hi Gain . . -
gain distartion and the main timbre.
Based on Dr. Z® Maz 38 Sr.* combo (clean sound). With its | Gain: Controls the output volume (pre gain)
- varied sound, wide frequency respanse and dynamic range,| 1°Nne cuf: Counterclockwise controls the effect
ean
it is not only an excellent single platform, but it can meet fone
your needs whether you are a British or An American fan. | Velume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the
Z380D | Drive Based on Dr. Z® Maz 38 Sr.* combo (clean sound). effect tone
Based on Grindrod® Pendragon PG20C* (Normal channel,
) bright off). If you're a big fan of British sound/overdrive,
Knights CL | Clean . . . o
this is a sound you can't miss.It can bring the pure British
style, sound full of penetrating power.
Based on Grindrod® Pendragon PG20C* (Narmal channel, Gain: Controls the gain amount (pre gain)
Knights a bright on). If you're a big fan of British sound/overdrive, this| Volume: Controls the effect output (post gain)
ean
CL+ is a sound you can't miss.If can bring the pure British style, | Bass/Middle/Treble: 3-band EQ that controls the
sound full of penetrating power. effect tone
Based on Grindrod® Pendragon PG20C* (Drive channel). If
. . you're a big fan of British sound/overdrive, this is a sound
Knights OD| Drive A . o
you can't miss.It can bring the pure British style, sound full
of penetrating power.

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
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FX Title

Description

Parameter Description

Bad-KT CL

Clean

Based on Bad Cat® Hot Cat 30* (clean channel).
As the world's first use of Class A circuit design
guitar speakers, the sound quality has been
greatly improved.lt combines British and
American styles, with rich harmonics and
sufficient headroom.

Gain: Controls the gain amount (pre gain)
Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)

Bad-KT 0D

Drive

Based on Bad Cat® Hot Cat 30* (overdrive
channel).

Gain: Controls the gain amount (pre gain)
Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)
Edge: Controls the high and high-mid tone character
Bass/Treble: 2-band EQ that controls the effect tone

Solo100 CL

Clean

Based on Soldano® SLO100* (clean channel).
Also from Eddie Van Halen's Brown Sound, Steve
Vai's classic album “Passion & Warfare” was
recorded in SLO100*.

Solo100 OD

Drive

Based on Soldano® SLO100* (crunch channel).

Solo100 LD

Hi Gain

Based on Soldano® SLO100* (overdrive channel).
Also from Eddie Van Hale's Brown Sound, Steve
Vai's classic album “Passion & Warfare” was
recorded in SLO100*.

Famous users: Steve Vai, Mark Knopfler, Eric
Clapton, Gary Moore

UK 45

Drive

Based on Marshall® JTM45* (normal channel). In
1962, Marshall® introduced the first guitar
speakers specifically designed for rock music,
and its powerful sound laid the foundation for
rock music. So its panel material plexiglas as the
most classic 1960s sound specific name--- Plexi.

UK 45+

Drive

Based on Marshall® JTM45* . In 1962, Marshall®
intfroduced the first guitar speakers specifically
designed for rock music, and its powerful sound
laid the foundation for rock music. So its panel
material plexiglas as the most classic 1960s
sound specific name--- Plexi.

Gain: Controls the gain amount (pre gain)
Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the
effect tone

UK 45JP

Drive

Based on Marshall® JTM45* . In 1962, Marshall®
infroduced the first guitar speakers specifically
designed for rock music, and its powerful sound
laid the foundation for rock music. So its panel
material plexiglas as the most classic 1960s
sound specific name--- Plexi.

Gain 1/2: Controls the gain amount (pre gain)
Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the
effect tone

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products




IJIORIYRK

Description

Parameter Description

FX Title

Based on Marshall® IMP50* ("Jump" connection). Through
the adjustment of JTM45*'s rectifier tube, the power was

UK 50 Drive improved. In 1966, Marshall company launched JTM50%,

and the "Plexi" sound obtained utilizing the overdrive by Gain: Controls the gain amount (pre gain)
more people. The fimbre is more full compared to JTM45*, Presence: Contrals the effect headroom
Volume: Controls the output volume (post gain)
Based on Marshall® JMP50* ("Jump" connection). Through Bass/Middle/Treble: 3-band EQ that controls
the adjustment of JTM45*'s rectifier tube, the power was the effect fone
UK 50+ Drive improved. In 1966, Marshall company launched JTM50%,

and the "Plexi" sound obtained utilizing the overdrive by
more people. The timbre is more full compared to JTM45*,

Gain 1/2: Controls the gain amount (pre gain)
Presence: Controls the effect headroom

Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls
the effect tone

Based on Marshall® JMP50* ("Jump" connection). Through
the adjustment of JTM45*'s rectifier tube, the power was
improved. In 1966, Marshall company launched JTM50%,
and the "Plexi" sound obtained utilizing the overdrive by
more people. The timbre is more full compared to JTM45*,

UK 50JP Drive

The 1959HWTM is a line right back to the celebrated era of
the mid to late 1960s, the original was born when Pete
) Townshend asked Jim Marshall if he could make it louder.
UK SLP Drive . . . . .

This re-issue delivers that classic Marshall tone with the
same overdrive and crunch, using the authentic parts and
methods to construct.

Based on Marshall® JCMB800*. In 1981, the JCMB800* quickly
became the rock and metal sound of the '80s with its
excellent higain sound.The founders named it after their
own license plate number, inheriting and continuing the
legend of Plexi*.

Gain: Contrals the gain amount (pre gain)
Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls
the effect tone

UK 800 Drive

Famous users: Kerry King, AC/DC, Zakk Wylde

The JCM900 is the evolution of the JCM800® adding
another channel, two reverb options and two gain features.
. Tube Set consists of 3 x 12AX7 preamp tubes, and 4 x
UK 900 | HiGain

6L6/5881 power tubes.

Known for its tone and workhorse roadwaorthiness, the

JCM900 has many fans due to its feature set and versatility.

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products
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FX Title

Type

Description

Parameter Description

Flagman1

Drive

Based on the famous“Brown Eye”UK-style boutique
amp head (BE channel). Improvement on Marshall®
Plexi* basis. It has smooth high frequency, tight low
frequency and high frequency gain function. It can be
used in many musical styles.

Flagman 2

Drive

Based on the famous“Brown Eye”UK-style boutique
amp head (BE channel).

Flagman+1

Hi Gain

Based on the famous“Brown Eye”UK-style boutique
amp head (HBE channel).

Flagman+ 2

Hi Gain

Based on the famous“Brown Eye”UK-style boutique
amp head (HBE channel).

Gain: Controls the gain amount (pre gain)
Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the
effect tone

Mess2(C+ 1

Drive

Mess2(C+ 2

Drive

Mess 2C+ 3

Drive

Based on Mesa/Boogie® Mark Il C+™ (Lead channel)
with 2 different onboard switch combinations. In the
1980s, Mark Il C + *established the position of Mesa /
Boogie® metal style, and its voice appeared in the
albums of Metallica and Dream Theater, and become a
classic of American Higain.

Mess4 LD

Hi Gain

Based on Mesa/Boogie® Mark IV™ (Lead channel).
Based on the classic upgrade, it inherits the
omnipotence of Mesa / Boogie®, with rich harmonics
and sustain from the voiceless tone to the sharp dark
morden higain timbre.

Mess4 LD 2

Hi Gain

Based on Mesa/Boogie® Mark IV™ (Lead 2 channel).

Mess4 LD 3

Hi Gain

Based on Mesa/Boogie® Mark IV™ (Lead 3 channel).

Mess DualV

Hi Gain

Based on Mesa/Boogie® Dual Rectifier®(Vintage
mode). The distortion of Rectifier® series is warm, and
the distortion of Rectifier® series is very wide, which is

more thick and solid than Mark®.

Mess DualM

Hi Gain

Based on Mesa/Boogie® Dual Rectifier®(Modern
mode). The distortion of Rectifier® series is warm, and
the distortion of Rectifier® series is very wide, which is

more thick and solid than Mark®.

Gain: Controls the gain amount (pre gain)
Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the
effect tone

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
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Description

Based on Orange® AD30™* (Dirty channel). This is an
amp head with pure tube sound in the classic Class A
circuit (with 4 EIB4 amp tubes), which guarantees
harmaonious sounds with an impressive spectrum.
The "TC" stands for "twin channel", where a lead
channel available, ensuring sustain rich sounds even
at lowest volume.

Based on Orange® Rockerverb 100™* (Dirty channel).

Once launched, this amplifier has become a new

favorite of rock musicians. Its sound is unique, and its

timbre can be controlled from warm and sweet clear

tone to heavy music, which will bring surprise to the
performers.

Parameter Description

Gain: Controls the gain amount (pre gain)
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the

effect tone

Based on Peavey® 5150® (LEAD channel). Guitarist

Eddie Van Halen, who began working with Peavey®

in the 1980s, loved the sound and took the album's
title "5150" to the world with its metallic sound.

Famous users: Eddie Van Halen

Gain: Controls the gain amount (pre gain)
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that contrals the

effect tone
Presence: Controls the effect headroom

ENGL® Savage 120 Amplifier embodies ENGL's rich
legacy of creating metal machines for delivering truly

punishing tones, with clear dynamics and
tremendous sonic variety.
This incredible tonal flexibility comes from the 4
channel layout of the amp, with a dedicated Clean
channel, two separate Crunch channels, and a super-
saturated Lead channel, all supported by two
discrete EQs and a wide selection of additional
features.

FX Title
Juice30 0D Drive
Juice R100 | HiGain
EV 51 Hi Gain
Eagle 120 Hi Gain
Eagle 120+ | HiGain
Power LD Hi Gain

Based on ENGL® Powerball Il E6B45/2* (CH4). I can

bring you extremely compact low frequency, a lot of

gain and precise dynamic response, which is very
suitable for modern rock and metal music.

Gain: Controls the gain amount (pre gain)
Presence: Controls the effect headroom
Volume: Controls the output volume (post gain)
Bass/Middle/Treble: 3-band EQ that controls the
effect tone

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
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FX Title

Description

Parameter Description

Based on Diezel® Vh4*. Born in Germany in the
Dizz VH 1990s, its timbre and multifunction have Gain: Controls the gain amount (pre gain)
attracted countless guitar masters.The unique Presence: Cantrols the effect headroom
DizzVH S Hi Gain Modern Higain quickly conquered many Volume: Controls the output volume (past gain)
musicians. Bass/Middle/Treble: 3-band EQ that controls the effect
Dizz VH+ Famous users: Guns N’ Roses, METALLICA, tone
Dizz VH+ S KORN, Slipknot, BON JOVI
Gain: Controls the gain amount
Based on Ampeg® SVT* bass amp. Launched in | Midrange: Selects the center frequency of Midrange
Classic B 5 1969, Ampeg SVT has always been the most control: 220Hz/450Hz /800Hz/1.6kHz/3kHz
assic Bass ass
mainstream bass speaker, Have a strong ability |Bass/Middle/Treble: 3-band EQ that contrals the effect
to sound shape. tone
Volume: Controls the output volume (post gain)
Based on vintage VOX®* AC-100* bass amp. In
1963, the Beatles was in urgent need of a bass
speaker with a volume greater than that of the .
) ) Volume: Cantrols the effect gain/output amount
Foxy Bass Bass |club's crazy shouting, and the AC-100* came into
) ; . Bass/Treble: 2-band EQ that controls the effect tone
being. With 100W power and 4x12 "box, it has
successfully become the most representative
bass voice in the 1960s.
) Gain: Contrals the gain amount
Based on Mesa/Boogie® Bass 400* amp. You .
. Volume: Controls the output volume (post gain)
Mess Bass Bass |can hear the sound of the early bass speakers in .
Bass/Middle/Treble: 3-band EQ that controls the effect
many albums.
tone
Based on Ampeg® B-15* "Flip Top” bass amp.
The B-15* was conceived by legendary Jess
Mini B 5 Oliver in 1958. It can be seen from the early Volume: Controls the effect gain/output amount
ini Bass ass
clubs to the world's top studios. B-15* can be | Bass/Treble: 2-band EQ that controls the effect tone
said to be a landmark product that is hard to be
ignored.
Based on Alembic™ F-2B* preamp.In the 1960s,
inspired by the Fender® speaker, the circuit was .
. ) Volume: Cantrols the effect gain/output amount
fransformed in an all-round way, which brought ) ) )
) Bright: Switches extra brightness on/off
Bass Pre Bass the extremely advanced adjustment mode at .
) ) o Bass/Middle/Treble: 3-band EQ that controls the effect
that time, which was loved by many musicians, X
one
thus leaving a strong mark in the history of rock
music.

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
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FX Title Type Description Parameter Description
Volume: Controls the effect gain/output amount
i ) Tone: Controls the brightness
Based on AER® Colourizer 2* acoustic preamp.
N ) o ) Balance: Controls the tone control balance; set to O to
Originated in Germany, it is a preamp designed .
L . . disable tone contral
) for acoustic guitar sound reinforcement. It will
ACPre Acoustic . ) EQ Freq: Controls the EQ center frequency from 90Hz
bring richer dynamics and overtones to your 10 16KH
0 1.6kHz
acoustic guitar, making the sound more three- .
) ) . EQ Q: Controls the EQ bandwidth
dimensional and vivid. .
EQ Gain: Controls the EQ boost/cut amount; set to 50
to keep neutral
Volume: Cantrols the effect gain/output amount
) ) Tone: Controls the brightness
Based on AER® Colourizer 2* acoustic preamp.
o . o i Balance: Controls the tone control balance; set to 0 to
Originated in Germany, it is a preamp designed .
. ) ] disable tone cantrol
) for acoustic guitar sound reinforcement. It will
ACPre?2 Acoustic o ) EQ Freq: Controls the EQ center frequency from
bring richer dynamics and overtones to your
o ) 680Hz to 11kHz
acoustic guitar, making the sound more three- .
] . o EQ Q: Controls the EQ bandwidth
dimensional and vivid. .
EQ Gain: Controls the EQ boost/cut amount; set to 50
to keep neutral
Based on famous ISP®Decimator™* noise gate pedal.
The Decimator features improvements in the
expander tracking with their new Linearized Time )
Gate1 Gate ) ) . . Threshold: Controls the gate trigger level
Vector Processing™. This novel improvement provides
a more linear release time-constant response for the
exponential release curve of the downward expander.
Threshold: Contrals the gate trigger level
Aftack: Controls how soon the gate stfarts to
Gate 2 Gate Flexible noise gate with attack and release control. process the signal
Release: Controls the noise fade-out duration
fime after the level drops below the threshold

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
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FX Title

CAB

Description

Parameter Description

SUP ZEP 1x6”

Supro®* 1x6" cabinet with oval speaker

TWD CP 1x8”

Vintage Fender® Champ* 1x8" cabinet

TWD PRC 1x10”

Vintage Fender® Princeton* 1x10" cabinet

TWD SUP 2x10”

A custom Fender® Tweed* 2x10" cahinet

TWD LUX 1x12”

Fender® Tweed Deluxe* 1x12 cabinet

Dark LUX 1x12”

Vintage Fender® Deluxe* 1x12" cabinet

Dark VIT 1x12”

Vintage Fender® Vibrolux* 1x12" cabinet

Dark Twin 2x12”

Vintage Fender® '65 Twin Reverb* 2x12" cabinet

Dark €S 2x12”

Custom modified Fender®* 2x12" cabinet

Bellman 1 2x12”

Vintgae Fender® "Piggyback" Bassman®* 2x12" cabinet

Bellman 2 4x10”

Fender® '59 Bassman®* 4x10" cabinet

J-120 2x12”

Legendary "Jazz Chorus" 2x12" cabinet

UK G12 1x12”

Marshall®* 1x12" cabinet

UK GRN1 2x12”

Marshall® 2550* 2x12" cabinet

UK LD 4x12”

Marshall® 1960AV* 4x12" cabinet

UKTD 4x12”

68 Marshall® Basketweave* 4x12" cabinet

UK MD 4x12”

Custom modified Marshall®* 4x12" cabinet

UK GRN 2 4x12”

Vintage Marshall® 4x12" cabinet with Celestion® Greenback®* speakers

UK 75 4x12” Marshall®* 4x12" cabinet with Celestion® G12T-75* speakers
UK Dark 4x12” 1968 Marshall®* 4x12" cabinet
FOXY1 1x12” Vintage VOX® AC15* 1x12" cabinet

FOXY 2 2x12”

Vintage VOX® AC30* 2x12" cabinet

ROUT 1x12” Carr® Rambler* 1x12" cahinet
BogSV 1x12” Bogner® Shiva* 1x12" cabinet
Bad-KT 1x12” Black Cat® Hot Cat* 1x12" cabinet
Match 2x12” Matchless® Chieftain* 2x12" cabinet
TOM OPEN 1x12” Swart® Atomic Space* 1x12" cabinet
ACE 1x12” Morgan® AC-20 Deluxe* 1x12 cahinet
Mess 4x12” Mesa/Boogie® Rectifier®* 4x12" cabinet

D STAR 1x12”

Mesa/Boogie® Lonestar* 1x12" cabinet

SUP Star 2x12”

Mesa/Boogie® Lonestar* 2x12" cabinet

Us sTo 1x12”

1980's Mesa/Boogie®* 1x12" cabinet

BOUTI 2x12”

A unigue custom 2x12" cabinet

SuUP 2x12”

Supro® 1624T* 2x12 cabinet”

MATT TWD 2x12”

Matchless®* 2x12" cabinet

Freed 2x12”

Fryette® Deliverance* 2x12" cahinet

Volume: Controls effect
output volume
Low Cut: Highpass filter, cut
off the low-frequency
signal below the selected
Hi Cut: Lowpass filter, cut
off the high-frequency
signal above the selected

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
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FX Title

CAB

Description

Parameter Description

DB Rock 2x12” Two-Rock®* 2x12" cabinef
Blue SK 2x12” A custom 2x12" cabinet with Celestion® Alnico Blue* speakers
EV 4x12” Peavey® 6505* 4x12" cabinet
Bog 4x12” Bogner®* 4x12" cabinet
Eagle 4x12” ENGL®* 4x12" cabinet
Uban 4x12” Bogner® Uberkab* 4x12" cabinet
Solo 4x12” Soldano®* 4x12" caninet
Juice 4x12” Orange® PPC412* 4x12" cabinet
H-WAY 4x12” Vintage Hiwatt® SE4123* 4x12" cabinet
Way 4x12” Vintage WEM®* 4x12" cabinet
Dumb 4x12" Dumble®* 4x12" cabinet
Dizz 4x12” Diezel®* 4x12" cabinet
TRP 4x12” Hughes & Kettner® Triamp* 4x12" cabinet
King 4x12” Mesa/Boogie® Road King®* 4x12" cabinet
ADM1 1x15” David Eden®* 1x15" bass cabinet
ADM 2 4x10” David Eden®* 4x10" bass cabinet
Workman 1 1x15” SWR@* 1x15" bass cahinet
Workman 2 4x10” SWR® Workingman's* 4x10" bass cabinet
US BASS 2x10” Mesa/Boogie®* 2x10" bass cabinet
MATT 2x10” Mark Bass®* 2x10" bass cabinet
F-TOP 1x15” Ampeg® PF-115HE* 1x15" bass cabinet
AMPG1 4 x10” Ampeg® SVT-410HE* 4x10" bass cabinet
AMPG 2 8x10” Ampeg SVT-810E* 8x10" bass cahinet
HACK 4x12" Hartke®* 4x12" bass cabinet
AC Acoustic Dreadnought guitar simulation 1
AC Dream Acoustic Dreadnought guitar simulation 2
oM Acoustic Simulates an OM type acoustic guitar
JUMBO Acoustic Simulates a jumbo acoustic guitar
Bird Acoustic Simulates the iconic "H-Bird" acoustic guitar
GA Acoustic Simulates a GA type acoustic guitar
Classic AC Acoustic Simulates a classical guitar
Mandolin Acoustic Simulates a mandolon
Fretless Bass | Acoustic Simulates a fretless acoustic bass
Double Bass | Acoustic Simulates a double bass
User IR 1~20 IR WAV (44kli1i?1I§21£25ample rate)

Volume:Controls effect
output volume
Low Cut: Highpass filter, cut
off the low-frequency
signal below the selected
Hi Cut: Lowpass filter, cut
off the high-frequency
signal above the selected
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FX Title

EQ

Description

Parameter Description

Guitar EQ1

Guitar EQ 2

EQ

Equalizer designed for guitars

Band 1: 125Hz; Band 2: 400Hz ; Band 3: 800Hz;
Band 4: 1.6kHz; Band 5: 4kHz
Use the five bands above to control the EQ level.
Volume: Controls the output level

Band 1: 100Hz; Band 2: 500Hz ; Band 3: 1kHz;
Band 4: 3kHz; Band 5: 6kHz
Use the five bands above to control the EQ level.
Volume: Controls the output level

Bass EQ 1

Bass EQ 2

EQ

Equalizer designed for basses

Band 1: 33Hz; Band 2: 150Hz ; Band 3: 600Hz;
Band 4: 2kHz; Band 5: 8kHz
Use the five bands above to control the EQ level.
Volume: Controls the output level

Band 1: 50Hz; Band 2: 120Hz ; Band 3: 400Hz;
Band 4: 800Hz; Band 5: 4.5kHz
Use the five bands above to control the EQ level.
Volume: Controls the output level

Mess EQ

EQ

Based on the 5-band EQ module on
Mesa/Boogie®* amps, can easily realize
the classic boogie V-shaped sound

Band 1: 80Hz; Band 2: 240Hz ; Band 3: 750Hz;
Band 4: 2.2kHz; Band 5: 6.6kHz
Use the five bands above to control the EQ level.

Hyper EQ

EQ

10-band graphic EQ suitable for any
instrument

Band 1: 31Hz; Band 2: 63Hz ; Band 3: 125Hz;
Band 4: 250Hz; Band 5: 500Hz; Band 6: 1kHz;
Band 7: 2kHz; Band 8: 4kHz; Band 9: 8kHz
Band 10: 16kHz
Use the ten bands above to control the EQ level.
Volume: Controls the output level

FX Title

Type

Description

G-Chorus

Chorus

Based on the legendary huge ensemble

Parameter Description

Depth: Controls the chorus depth

chorus pedal born in late 1970s (chorus mode), producing Rate: Controls the chorus rate
rich, shimmering vintage analog chorus tone. Warm, rich, Volume: Controls the effect level

and dreamlike analog chorus sound.

Sync: Switches Tap Tempo sync on/off

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
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FX Title

Type

Description

Parameter Description

Based on a legendary 4-button purple stereo
C-Chorus Chorus chorus pedal, providing detailed rich chorus Made: Select from 4 different chorus modes
tone that expands sonic dimensions
Depth: Controls the vibrato depth
Based on the famous ensemble chorus unit Rate: Controls the vibrato rate
B-Chorus Chorus .
tuned for bassists Volume: Controls the effect level
Sync: Switches Tap Tempo sync on/off
Mix: Controls the wet/dry signal ratio
. . . Rate: Controls the chorus speed
A multi-dimensional chorus pedal producing .
) ) ) Filter: Controls the effect tone
M-Chorus Chorus rich surrounding chorus sound, better playing
) Depth L/C/R: Controls the chorus depth of
with stereo sound systems )
left/right/center channels
Sync: Switches Tap Tempo sync on/off
et Flanger Classic flanger effect, producing rich and natural Depth: Contrals the flanger depth
flanger tone. Rate: Contrals the flanger speed
B-Jet Flanger Classic flanging effect tuned for basses Pre Delay: Controls the pre delay time
A flanger with negative feedback, producing Feedback: Controls the amount of feedback
N-Jet Flanger "underwater” style sound Sync: Switches Tap Tempo sync on/off
Flg Depth: Controls the flanger depth
Flg Rate: Controls the flanger speed
Feedback: Controls the flanger feedback amount
Trem Jet Flanger Combines flanger and tremolo in one Trm Depth: Controls the tfremolo depth
Trm Rate: Controls the tremolo speed
Flg Sync: Switches flanger Tap Tempo sync on/off
Trm Sync: Switches tfremolo Tap Tempo sync on/off
) Depth: Controls the vibrato depth
) Based on a BBD-based blue vibrato pedal, )
V-Roto Vibrato ) ) Rate: Controls the vibrato rate
producing natural analog vibrato sound .
Sync: Switches Tap Tempo sync on/off
Based on the legendary huge ensemble chorus Depth: Controls the vibrato depth
. pedal born in late 1970s (vibrato mode), Rate: Controls the vibrato rate
G-Rofo Vibrato . . L
producing rich, shimmering vintage analog Volume: Controls the effect output
vibrato tone Sync: Switches Tap Tempo sync on/off
Depth: Controls the vibrato depth
. ) A classic vibrato effect with wide adjustable Rate: Controls the vibrato speed
Vibrato Vibrato
range Volume: Controls the effect level
Sync: Switches Tap Tempo sync on/off
Based on legendary MXR® M101 Phase 90*.
Have you heard the guitar sound in Eddie Van Rate: Controls the vibrato speed
0-Phase Phaser ) . . .
Halen's "Eruption". That distorted tone with a Sync: Switches Tap Tempo sync on/off
sense of rotation is realized by Phase 90.
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The trademarks were used merely to identify the sound character of the products




IJIORIYRK

FX Title

Type

Description

Parameter Description

. Depth: Controls the phaser depth
Based on a BBD-based green phase pedal, producing
G-Phase| Phaser Rate: Controls the phaser speed
natural analog phase sound .
Sync: Switches Tap Tempo sync on/off
The Electro Harmonix Small Stone was one of the first
phasers available in the 70's and can be heard on Color: Selects from two sound characters:
countless recordings. As the competitors of that time, it Warm/Sharp
S-Phase| Phaser i
comes with a control (rate, the speed of the effect) and Rate: Controls the phaser speed
the intensity can be modified with a switch - the sound is Sync: Switches Tap Tempo sync on/off
just right for most applications.
Phs Depth: Controls the phaser depth
Phs Rate: Contrals the phaser speed
Pan Depth: Controls the tremolo depth (using mono
b output) or panning depth (using stereo output)
an
Bh Phaser | A special, subtle phaser combines tremolo/pan variations | Pan Rate: Controls the tremolo speed (using mono
ase
output) or panning speed (using stereo output)
Phs Sync: Switches phaser Tap Tempo sync on/off
Pan Sync: Switches tremolo/pan Tap Tempo sync
on/off
Based on Voodoo Lab® Micro Vibe*. Voodoo Lab Micro
Vibe has the same design as the original 1968 Uni-Vibe*. Depth: Controls the effect depth
M-Vibe | Phaser | Jimi Hendrix and Stevie Ray Vaughan used these effects Rate: Controls the effect speed
extensively in their albums. The Vibe effect will bring Sync: Switches Tap Tempo sync on/off
about slight and regular pitch changes.
The Shin-Ei Uni-Vibe is a classic phase shifter(chorus)
. . o . Depth: Controls the effect depth
effect made famous by Jimi Hendrix, David Gilmour, Robin
) i Rate: Controls the effect speed
Trower and many more. The rich “chorus” effect that it's
. ) ) Volume: Controls the effect output
Vibe | Phaser famous for has become a staple in a classic rock . .
_ ) . o o Mode: Select from 2 different vibe modes: Chorus
guitarist’s rig. While the Uni-Vibe’s construction is closely i
. . ) and Vibrato
copied by many companies, many players confirm that .
. o ) Sync: Switches Tap Tempo sync on/off
there’s just nothing like the real thing!
Based on legendary Demeter® TRM-
1Tremulator*,offering classical opto tremolo sound. In
) Depth: Controls the tremolo depth
1982, rock pioneer Ry Cooder approached James Demeter
0-Trem | Tremolo ] Rate: Controls the tremolo speed
to ask whether the tremolo sound of the Fender® twin .
) . . Sync: Switches Tap Tempo sync on/off
series speakers could be made into a pedal effect device,
and this classic effect device was born.
Sine .
Tremolo| Sine tremolo waveforms and super wide tonal range. Depth: Controls the effect depth
Trem Rate: Controls the effect speed
Triangle _ _ Volume: Controls the effect output
Trem Tremolo | Triangle tremolo waveforms and super wide fonal range. Sunc: Switches Tap Tempo sunc on/off
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FX Title

Description

Parameter Description

Depth: Controls the effect depth
. . Rate: Controls the effect speed
) Bias tremolo waveforms and super wide tonal
Bias Trem | Tremolo Volume: Controls the effect output
range
g Sync: Switches Tap Tempo sync on/off
Bias: Adjust the offset change of the waveform
This is a detuning effect that combinesa  |Detune: Detune: Controls the detune amount from -50 to
Detune Pitch slightly shifted signal with the original signal to +50 cents
create a chorus-like tone. Dry/Wet: Controls the dry/wet signal level
Mix: Controls the wet/dry signal ratio of the effect
) . ) ) Krush: Controls the sample rate of the effect
) ) Provides hitcrushing/sample reducing effect . ) )
Bit Smash Special ) ) ) Bit: Controls the bit resolution of the effect
with musical fashion ) ) )
Hi Cut: Contrals the cutoff frequency of the high cut filter
Lo Cut: Controls the cutoff frequency of the low cut filter

FX Title Description Parameter Description
Pure Delay | Produce pure, precised delay sound
Analog Delay Produciing warm delay sound with Mix: Controls the wet/dry signal ratio
analog feel Time: Controls the delay time
Tape Delay | Simulates solid-state tape echo sound Feedback: Controls the amount of feedback
Sync: Switches Tap Tempo sync on/off
A ping-pong delay producing stereo Trail: Switched effect trail on/off when the effect is bypassed
Ping Pong |Delay| feedbadk bounces back and forth
between left and right channels
Mix: Controls the delay wet/dry signal ratio
Simulates the classic slapback echo Time: Controls the delay time
Slapback | Delay
effect Feedback: Controls the amount of feedback
Trail: Switched effect trail on/off when the effect is bypassed
Mix: Controls the wet/dry signal ratio
Time: Controls the delay time
Feedback: Controls the amount of feedback
Producing a delay effect with sweeping Sweep Depth: Controls the sweep filter depth
Sweep Echo | Delay ) )
filter modulated repeats Sweep Rate: Cantrols the sweep filter speed
Sweep Sync: Switches sweep filter Tap Tempo sync on/off
Time Sync: Switches delay Tap Tempo sync on/off
Trail: Switched effect trail on/off when the effect is bypassed
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FX Title

Description

Producing a delay effect with ring modulated

Parameter Description

DIy Mix: Controls the delay wet/dry signal ratio
Time: Controls the delay time
Feedback: Controls the amount of feedback
Ring Mix: Contrals the ring mod wet/dry signal ratio

repeats, gorgeous, warm, organic delay tone.

Famous users: Pink Floyd

Ring Echo | Delay .
repeats Freq: Controls the ring mod frequency
Tone: Controls the ring mod tone
Sync: Switches Tap Tempo sync on/off
Trail: Switched effect trail on/off when the effect is bypassed
Mix: Controls the wet/dry signal ratio
Time: Controls the delay time
Tube Delay Simulates tube-driven tape echo sound Feedback: Controls the amount of feedback
Sync: Switches Tap Tempo sync on/off
Trail: Switched effect trail on/off when the effect is bypassed
Mix: Controls the wet/dry signal ratio
Time: Controls the delay time
) ) Feedback: Controls the amount of feedback
A multi tap delay that simulates a huge
M-Echo Delay ) Tone: Contrals the effect tone
4-head tape echo machine . .
Mode: Selects from 12 different head variations
Sync: Switches delay Tap Tempo sync on/off
Trail: Switched effect trail on/off when the effect is bypassed
This analog delay pedal was sold from 1981 to
1984 and is still sought after thanks ta its
Sweet Echo | Delay .
warm, n-a'rural sound. Produce-s.a delay fime Mix: Controls the wet/dry signal ratio
ranging from 20 to 300 milliseconds. Time: Controls the delay time
Based on Maxon® Ad900 Analog Delay*, Feedback: Controls the amount of feedback
providing warm, accurate delay sound. 100% Sync: Switches Tap Tempo sync on/off
999 Echo |Delay| Analog Delay, dynamic distortion on Delay | Trail: Switched effect frail on/off when the effect is bypassed

Reproduces the sound of a vintage 1980's

Mix: Controls the wet/dry signal ratio
Time: Controls the delay time

reversed feedback

Vintage Rack | Delay |  rack-mount delay machine with slightly Feedback: Controls the amount of feedback
sample-reduced feedback Mod: Controls the effect modulation amount
Tone: Contrals the effect tone
Sync: Switches Tap Tempo sync on/off
Lofi Echo | Delay | Producing a delay effect with lo-fi'd repeats | 14 syitched effect trail an/off when the effect is bypassed
Mix: Controls the wet/dry signal ratio
Time: Controls the delay time
Producing a special delay effect with Feedback: Controls the amount of feedback
Rev Echo | Delay

Level: Controls the effect output volume
Sync: Switches Tap Tempo sync on/off
Trail: Switched effect trail on/off when the effect is bypassed

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products
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Room | Reverb | Simulates the spaciousness of a room Mix: Contrals the wet/dry signal ratio
Hall R b Simulates the spaciousness of a Pre Delay: Controls the amount of time between the dry signal and
a ever
performance hall the audible onset of early reflections and the reverb tail
Simulates the spaciousness of a Decay: Contrals the duration of reverb time
Church | Reverb church Trail: Switched effect trail on/off when the effect is bypassed
. Mix: Controls the wet/dry signal ratio
Simulates the sound character ] ]
] Decay: Controls the duration of reverb time
Plate Reverb produced by a vintage plate ) )
High Damp: Controls the low pass filter frequency
reverberator . . . .
Trail: Switched effect trail on/off when the effect is bypassed
. Mix: Controls the wet/dry signal ratio
Simulates the sound character ] ]
. . . Decay: Controls the duration of reverb time
Spring | Reverb produced by a vintage spring
Tone: Controls the effect tone
reverberator . . . .
Trail: Switched effect trail on/off when the effect is bypassed
. . Mix: Controls the wet/dry signal ratio
Special-tuned reverb effect with lush, . i
N-Star Reverb ) Decay: Controls the duration of reverb time
bright decays . ) . .
Trail: Switched effect trail on/off when the effect is bypassed
) ) Mix: Controls the wet/dry signal ratio
Special-tuned reverb effect with huge, ] ]
Deepsea | Reverh deen d Decay: Controls the duration of reverb time
eep decays
P Y Trail: Switched effect trail on/off when the effect is bypassed
Mix: Controls the wet/dry signal ratio
Sweet Reverb Produces a moduIaTed reverb effect | pp Delay: Cantrols the amount of time between the dry signal and
Space that is lush and sweet the audible onset of early reflections and the reverb tail
Decay: Controls the duration of reverb time
_ Produce a rich, shimmering reverb Lo End: Controls the low frequency amount
Shimmer | Reverb effect High End: Controls the high pass filter frequency
Trail: Switched effect trail on/off when the effect is bypassed

FXTitle

Description

Parameter Description

Volume Volume

Pure volume control

Volume: Controls output volume

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products
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Genre Type Time Signature Default Tempo
Classic Rock 1 4/4
Classic Rock 2 4/4
Classic Rock 3 4/4
Classic Rock 4 4/4
Classic Rock 5 4/4
Classic Rock 6 4/4

Hard Rock 1 YA
Hard Rock 2 4l4
Hard Rock 3 3/4
Post Rock 1 5/4
Post Rock 2 4L]4
Post Rock 3 4/4
Garage Rock L4
Prog Rock 4/4
Rock Surf Rock 4/4 20BPM
Punk 1 YA
Punk 2 4Ll4
Punk 3 4Ll4
Punk 4 4Ll4
Post Punk 1 L4
Post Punk 2 4/4
Heavy Metal 1 4l4
Heavy Metal 2 4/4
Nu-Metal 1 4/4
Nu-Metal 2 4/4
Hardcore 4Ll4
EMO 4/4
Grunge 4Ll4
New Wave 4/4
Rock 5/4 5/4
Funk 1 YA
Funk 2 4/4
Funk 3 4Ll4
Funk Funk 4 4/4 120BPM
Jazz Funk 4/4
Jazz Funk 2 4/4
Jazz Funk 3 4l4
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Genre Type Time Signature
Blues 1 4/4
Blues 2 4/4
Blues 3 4/4
Blues 4 4Li4
Blues Swing 4/4
Shuffle 4/4
Shuffle 3/4 3/4
Bluegrass 414
Country 4/4
Country Folk 4/4
Pop1 4/4
Pop 2 4/4
Pop 3 4/4
Hip Hop 1 414
Pop
Hip Hop 2 4/4
Hip Hop 3 4/4
Hip Hop Rock 4/4
Pub 4/4
Jazz1 4Ll4
Jazz 2 4Ll4
Jazz 3 L4
Jazz Jazz 4 4/4
Bossanova 1 4/4
Bossanova 2 4/4
Fusion 4/4
Electrol 4/4
Electro2 4/4
Techno 4/4
Electronic TripHop 4/4
Electronic Pop 4/4
Break Beat 4/4
Drum & Bass 4/4
Latin1 4/4
Latin 2 4/4
World Latin 3 4/4
Latin Pop 1 4/4
Latin Pop 2 4/4

Default Tempo

120BPM
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Genre Type Time Signature Default Tempo
Samba YA
Tango 4/4
Beguine 4Ll4
Ska 4/4
Polka 2/4
Walfz 3/4
Reggae 1 4/4
World Reggae 2 4/4
Mazuke 3/4
Musette 4/4
March 1 4Ll4
March 2 4/4
March 3 4/4

120BPM
New Age 1 4Ll4
New Age 2 4Ll4
World 4Ll4
1/4 /4
2/4 2/4
3/4 3/4
4/4 4/4
5/4 5/4
Metro

6/4 6/4
7/4 7/4
6/8 6/8
7/8 7/8
8/9 8/9
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Value .. Value
Cc# Description cc# Description
Range Range
BANK MSB: AMP Module on/off:
0 0-1 01-A-32-D: CCO=1, PC=0-127 50 0-127 0-63: off
33-A~64-D CCO0=0, PC=0-127 64-127: on
7 0-99 Patch Volume NR Module on/off:
n 0-100 EXP 1 51 0-127 0-63: off
EXP1 A/B 64-127: on
13 0-127 0-63 A CAB Module on/off:
64-127 B 52 0-127 0-63: off
16 0-100 Quick Access Para 1 64-127: on
Quick Access Knob 1 parameter EQ Module on/off:
- 0127 adjustment: 53 0-127 0-63: off
0-63:Turn down by 1step 64-127:0on
64-127: Turn up by 1step MOD Module on/off:
18 0-127 Quick Access Knob 2 54 0-127 0-63: off
Quick Access Knob 2 parameter b4-127: on
adjustment: DLY Module on/off:
19 0-127
0-63:Turn down by 1step 55 0-127 0-63: off
64-127: Turn up by 1step 64-127: on
20 0-127 Quick Access Knob 3 RVB Maodule on/off:
Quick Access Knob 3 parameter 56 0-127 0-63: off
adjustment: 64-127:on
21 0-127
0-63:Turn down by 1step WAH Module an/off:
64-127: Turn up by 1step 57 0-127 0-63: off
22 0-127 BANK - (initial mode) 64-127: on
23 0-127 BANK + (Inlflal mUdE) TUNER on/off:
ch 0-127 Patch - 58 0-127 0-63: off
25 0-127 Patch + 64-127: on
26 0-127 BANK - (wait mode) LOOPER on/off:
27 0-127 BANK +(wai’r mode) 59 0-127 0-63: off
28 0-127 BANK (wait mode) 64-127: on
PRE Module on/off: 60 0-127 LOOPER Record
48 | 0427 0-63: off 61 0-127 LOOPER Auto Record
64-127: on
05T Module on/off Looper Play/Stop
ocule onvort 62 0-127 0-63: Stop
49 0-127 0-63: off
64-127: Play
64-127: on
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CC# Value Description
Range
Looper Tempo
63 0-127 0-63: Half-speed
64-127: Normal Speed
Looper Playback Status
64 0-127 0-63: Reverse
64-127: Normal
65 0-127 Delete Loop
66 0-100 Looper Recording Volume
67 0-100 Looper Playback Volume
Looper Placement
68 0-127 0-63: Rear
64-127: Front
69 0-127 CTRL1
70 0-127 CTRL?Z2
71 0-127 CTRL3
72 0-127 CTRL 4
73 0-1 Tempo MSB, Used with Cc74
CC73=0,CC74=40-127:
24 0127 40BPM-127BPM
CC73=1,LC74=0-122:
128BPM-250BPM
75 0-127 Tap Tempo
Drum Machine Menu on/off:
92 0-100 0-63: off
64-127: on
Drum Machine Play/Stop
93 0-127 0-63: Stop
64-127: Play
94 0-99 Drum Machine Type
95 0-100 Drum Machine Volume
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ARIIT1tr—23ay

ARV T+t r=3ay

A/D/A TV )—H5— . 24-bit

BTV ITL—  44.1kHz

SN Eb : 110dB

EIa- 1 'Y 2—-I)LDRIEMERT

JSWFXEY— 1256 /3w FXEY—XOwW ., 100 Factory Patches
JL—/13— &R 180

RSLAVYI—2 100 U LIS —Y

MIDI (IN/OUT/THRU) : 1/8" TRS MIDI (#%2 Boss TRS/MIDI OxRD & —TJ)b)

7ravEhaxos—-
L/RTZYNSVRHN :1/4" TS
L/RINSV XA 0 1/4" TRS
L/REATVE—-T VR 1kQ
TR /4" T UNS YR (TS)
TLIURENDTIE-F VR 1 1kQ
ANYRTAIVHA 1/8" XF LA (TRS)
ANYRITAIYEATVE—-T X 1220

7FrOSANIRL5—

FH—=A 174" TVINS VX (TS)

ANTYVE-SF VX 47MQ (AGT). TMQ (E.GT). 10k Q (Line)
UB—=2AN /4" TVIRS VR (TS)

U=V ANTYE—-F VX 1100k Q

AUX A71:1/8" 5L (TRS)

AUX ANTYE—=F VX :110kQ

FIHNIARDH—
USB Port : USB 2.0 Type-C Port

USBLO—=F1 YT ZARYD
YT ILL— b 44.1kHz
Ew k& 16-bit or 24-bit

JyrX-EE
H 2 1253 x 165 x 56mm
B8 1.25kg

R

BIR : DC9V 1000mA £V 5 —V—1F R



